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ABSTRACT 


The th Jase of this study was to establish a set of 
criteria which might guide junior high school teachers in 
the selection of plays for teaching purposes in their 
classrooms. The study was not concerned with those plays 
which are suitable for production by children's theatre 
groups. 

Initially, twelve criteria dealing with plot, theme, 
characterization, dialogue, and setting were set up from 
the unanimous opinions of writers, teachers, and directors 
in children's theatre, whose books dealt in part with 
formal dramatics at the junior high school level. These 
twelve criteria were then amended and weighted in percentage 
by four Canadian authorities in children's literature and 
dramatics. Analysis of the critics! comments resulted in 
the criteria being reduced to ten and the maximum in points 
a play could earn was 860. The four authorities considered 
the following three criteria to be of paramount importance: 

1. The script should be easily understood, read, 
and spoken, and suitable to the students’ maturity in what- 
ever grade they may be. 

2. The play, whether comedy or tragedy, should 


proceed logically from the events and should satisfy the 
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audience morally and aesthetically. 

3. The dialogue should be fairly short, natural, 
and consistent with each character, and should supply 
motivation for overt expression. 

The following five criteria were considered to be very 
important: 

lL. There should be a strong, believable story- 
line revealed through the action, not the narrative. If 
subplots are introduced, they should not detract from the 
main plot. 

2. Conflict should begin early and there should 
be a quick, clear dénouement at the end. 

3. The play should have an attractive protagonist 
with whom the audience can sympathize and whose traits - 
even his weaknesses - are established quickly. 

4, The characters should all be believable, 
unless the play is a melodrama or a fairy play which often 
employs the supernatural. 

5, The roles should present a challenge to those 
who are capable as actors at their particular level of 
maturity. 

The two criteria following were considered to be important, 
but not so significant as the eight preceding standards: 


1. There should be contrast of mood, action, 
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and characters. Naturally in a tragedy or a religious 
play there may be comic relief, if it does not overshadow 
the dramatic effect. 

2. The play should have a setting which can be 
made effective on a school stage or in a classroom. 

Over four hundred plays written especially for junior 
high school students were evaluated according to the ten 
criteria above and finally ten were selected because they 
ranged from very good, through fair, to very poor. Twenty- 
three judges used the criteria in evaluating the same ten 
plays. The judges were divided into three groups representing 
(i) three selected authorities in the adult theatre, (ii) ten 
drama teachers, and (iii) ten literature teachers. The 
teachers were a representative sample of junior high schools 
throughout the entire province of Alberta. 

Data on the ranking of the ten plays by the three 
groups of judges were computed by using Kendall's Coefficient 
of Coneordance. All three groups of judges reached 
coefficients of concordance which were significant at 1% 
level. A comparison of composite ranks obtained by summing 
the judgments of the three selected authorities, the ten 
drama teachers and the ten literature teachers showed 
agreement as to the ranking of the ten plays. Also com- 


parisons among the groups of judges yielded coefficients of 
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concordance which were significant at 1% level. In using 
the criteria to evaluate the plays, the twenty-three judges 
showed complete agreement in their placing of the first 
three plays. There was also complete agreement that one 
play should be placed tenth or last. The ranking of the 
remaining six plays showed a fair degree of concordance. 
The greatest disagreement among the three groups of judges 
amounted to two ordinal places in the ranking of one play. 
Other differences amounted to one or one and one half 
ordinal places inthe ranking of the five remaining plays. 
Although there is a great deal of published material 
available concerning children's theatre and creative dramatics, 
very little research has been carried out regarding the place 
of the formal play in the junior high school curriculun., 
Since modern expert opinion seems to favour the inclusion 
of the formal play at the junior high school level, this 
study has attempted to contribute to an area of school 
dramatics which to date has received scant attention. The 
study may suggest possibilities for further research in the 


area of formal dramatics at the junior high school level. 
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Drama and literature teachers are constantly faced 
with the problem of selecting good plays which are suitable 
for teaching purposes in junior high school classrooms. 
Consulting lists of suggested plays for junior high school 
is not much help to the drama or literature teacher who 
seeks an answer to this problem, The lists do not indicate 
which plays are considered best, and they do not emphasize 
the strengths or weaknesses of any particular play. 

For some time there has been a controversy over the 
wisdom of introducing formal plays to children of junior 
high school age. There has even been "some confusion 
among children's theatre folk themselves, as to where 
ereative drama ends and formal children's theatre begins", 

In 1953 the Childrents Theatre Conference created a 
committee consisting of Isabel Burger, Kenneth Graham, 
Mouzon Law, Dorothy Schwartz, Sara Spencer, Winifred Ward 
and Anne Viola, chairman, whose tasks were to issue an 
authoritative statement which would clarify the meaning of 
children's theatre and creative dramatics and to attempt 
to show the relationship between them, The committee were 


also concerned with the place of formal drama in the 


Isara Spencer, Introduction, Drama with and for 


Children: An Interpretation of Terms, Educational Theatre 
Journal, May 1956, p.l (mimeographed). 
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junior high school curriculum. The seven members worked 
on the report for two years and their conclusions were 
published in the Educational Theatre Journal of May 1956. 
These conclusions are of vital importance to this study 
and are paraphrased in the following paragraphs. 

he Young children up to the ages of about ten and 
eleven should participate in informal drama exclusively. 
Older children, with a background of creative dramatics 
are capable of playing naturally in either formal or 
informal drama. 

2¢ There should be no conflict at all between the use 
of formal and informal drama with children, as long as 

the objectives of each are understood, In fact, the two 
actually complement each other, For example, creative 
drama builds appreciation for formal plays, because children 
learn much about play construction as they work out their 
own plays guided by a teacher. Formal plays provide 
standards for the children's work in creative dramatics by 
helping children to visualize, to be objective and to play 
parts in such a way that they will be interesting to other 
childrem in the class. 

Bn Creative dramatics may be used to great advantage 
in the teaching of formal plays. Short scenes may be 
played with spontaneous dialogue after the script has been 
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4, Formal scenes may be turned temporarily into 
improvisations in order to achieve a greater degree of 
naturalness in the players, 
- Children learn a great deal from participating in 
formal plays. They gain experience in being an integral 
part of a co-operative undertaking, as well as the oppor- 
tunity to learn something of the actor's craft. They also 
learn much from studying the interaction between one 
character and oe 

As the committee indicated in their report, the 
formal play may be used by junior high school teachers in 
various ways. The investigator has seen teachers in 
Edmonton present the play as it was written to their 
classes, Others have used it as a basis for improvisations 
and out-scenes, and as the theme for the students! own 
creation. In each situation the play must first be read 
by the students and since it may be their first experience 


of a formal play, it should be written by someone who is 


3 


"in complete command of theatre craftsmanship". Good 


plays written especially for children give them the 


@ anne Viola, Drama with and for Children: An Inter- 
pretation of Terms, Educational Theatre Journal, May, 1956, 


p.~3 (mimeographed ). 


3gara Spencer, Children's Theatre and Creative 
Dramatics (Seattle, Washington: University of Washington 
Press, 1961), p.100. 
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satisfaction of acting out relevant problems to their 
ultimate solution. Davis and Watkins* write that there 

are not enough good plays written for junior high school 

and often children of this age group are exposed to plays 
which are beyond their comprehension or utterly worthless. 
Unhappy experiences with unsuitable plays can alienate 
children from drama and literature at school, and eventually, 
when they have become adults, turn them away from the 
theatre and good books. 

The number of good plays written for children of 

any age is limited. Spencer writes: 

It is significant that few playwrights of 
professional stature have undertaken to write a 
legitimate play for children. James Barrie's Peter 
Pan stands alone in a unique category. The awe 
with which practical professional writers like 
Thornton Wilder and James Thurber regard the child 
audience shows that this is not an assignment to 
be entered into lightly. This alone should give 
pause to lesser authorities, some of whom are all too 
eager to rush in where professionals fear to tread.? 

This last statement has been made manifest to the 

investigator who has read over four hundred children's 
plays in an attempt to find three or four really good ones 


for use in this study. In her opinion only about fifty 


of the four hundred were judged to be valid for teaching 


"585 Davis and Mary Jane Larson Watkins, Children's 
Theatre (New York: Harper and Bros., 1960), pp.51-72. 


2Spencer, op.cit., p.98. 
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purposes in the classroom, 

Thus it is highly desirable that teachers should have 
some reliable guide to help them choose the few really good 
plays that are currently available. Also, they should be 
on the alert for good new plays when they appear on the 
market. It is highly improbable that all teachers concerned 
are able to read the reviews in the Educational Theatre 
Journal and similar publications, or that all new plays will 
even be reviewed. 

Criteria based on a common denominator of expert 
opinions, and proved reliable by authorities in the theatre 
and the classroom, would serve as a useful guide to teachers 
wishing to select the best and most suitable plays available 


for use in their classrooms. 
DEFINITION OF TERMS 


Children's Plays. The term can have two meanings 
depending upon the use to which the plays may be put. To 
some, children's plays mean plays especially written for 
children's theatre, where the actors may be adults or 
children, or “ideally a combination of the two, with children 
in the youthful roles, and adults portraying the more mature 


characters",° To others, the term means plays to be acted 


Cviola, op.cit., p.2. 
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by and for children in a learning situation in the class- 
room.’ 

For the purpose of this study, the latter definition 
is the one intended. 


Creative Dramatics. Children with the guidance of 


an imaginative teacher create scenes and plays and perform 
them with improvised dialogue and ition.” Edward Borgers 
of the University of Southern California offers the following 
definition. "In creative dramatics the child re-creates 

an imagined situation in terms of his own remembered 
emotions." 

For the purpose of this study, both definitions are 
acceptable. 

Improvisations, according to Anne Viola,*° help to 
achieve naturalness in players who tend to recite their 
Lines. For the purpose of this study, improvisation is 
re-creation by the actors of a part, or the whole of a play, 
using their own spontaneous dialogue and actions. 


Out-Seene. The Children's Theatre Conference -~ in 


7, 


8 


Ibid. 
Ibid. 


7Rdward Borgers, Children's Plays, Educational 
Theatre Journal, May, 1961, p.13l. 
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1956 suggested that creative dramatics might be used to 
advantage in the presentation of formal plays. Additional 
out-scenes which go beyond the written Script often help 
the players to gain a better understanding of their roles, 
For the purpose of this study an out-scene helps the actors 
in further understanding the roles they are playing. 
Obligatory Scene. warat maintains that some scenes 
in children's plays must take place on stage, otherwise the 
audience feels cheated, For example, Cinderella must be 
on the stage when she tries on the glass slipper. 
Exposition. Lawson? declares that the exposition 
is the who, the what, and the where of a play. Ward”? 
writes that character relationships in children's plays 
must be made clear, but points of exposition should be 
geared estii they become necessary to the plot and then 
told naturally. 
7 ts 


Conflict, Chorpenning maintains that conflict is 


the backbone of a children's play and must start at the 


12yinifred Ward, Theatre for Children (Anchorage, 
Kentucky: The Children's Theatre Press, 1950), p.82. 


13 yohn Lawson, Theory and Techniques of Playwriting 
(New York: G.P.Putnam's sons, 1949), pp. 233-244. 


liward, op.cit., pp. 76-78. 


ocharlotte Chorpenning, Twenty-one Years yith 
Children's Theatre (Anchorage, Kentucky, The Children's 


Theatre Press, 1954), pp. 95-58. 
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16 , ‘ j 
defines conflict as the assertion 


beginning,  Brunetiére 
of a human will against strenuous opposition of some kind 
or another. 


MY 


Climax. Lawson" writes that climax is the 
maximum disturbance of equilibrium which can oecur under 
given conditions. Waral® states that the climax of a 
children's play grows out of the crisis, when suspense is 
at its highest. Both these definitions are acceptable 
im this study. 
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Dénouement, according to Lawson, ” is the final 


resolution of conflict. Davis and Watkins“? and wara@* 
maintain that in a children's play the dénouement must be 
short and come speedily. 

Drama Teacher in this study is one who teaches 
creative drama and also uses the formal play as a teaching 
device, 


Literature Teacher in this study is one who includes 


the formal play in the literature curriculum to arouse 


16nrunetidre , The Law of the Drama, as quoted by 
John Lawson, op.cit., p.59. 


17h awson, OP. Clits, Pp.’ 2674279. 

1oyard, Oo. cit., PP. 76-75. 

19uawson, op.cit., pp. 267-279. 

20pavis and Watkins, op.cit., pp. 52-64. 


@lyard, op.cit., pp.76-78. 
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interest in appreciation, interpretation, and the structure 
of good plays, 

Junior High Schools, In Alberta the ages of 
students in a junior high school range from about twelve 
to sixteen years, If a terminal junior high school 
program is instituted, the students' ages may be even 


higher. 


STATEMENT OF HYPOTHESIS 


Validity, according to the Encyclopedia of 


Educational Research, is the process of gathering evidence 


to determine what a test score means. ~* Thorndike , 
putting it another way, states that validity is proved 

by showing how well a test score serves its purpose. In 
this study the criteria will be validated by securing a 
common denominator of the opinions of a reasonable number 

of people connected with theatre and literature for children. 
It is recognized that when anything is measured, the measure- 


ment contains a certain amount of chance error, but repeated 


22 Rng clopedia of Educational Hesearch, edited by 
Chester W. Harris. New Yorks The MacMillan Co., 1960), 


p.1l144. 


*SRobert L. Thorndike, Measurement, edited by 
E.F, Lindquist, American Council on Education (Washington, 
D.« 1959)n6 p Gel. 
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measurements will ordinarily show some somata 
Reliability has been obtained in this study by having 
twenty-three people use the criteria in evaluating ten 
plays. Expert opinion on what makes a good play for 
junior high school classrooms was gathered from books by 
writers, directors, and teachers in children's dramatics. 
Synthesized, these criteria were then amended by four 
experts in children's literature and dramatics in Canada. 
The amended criteria were then used by three experienced 
persons in the theatre and by ten drama and ten literature 
teachers in Alberta to rank ten selected plays. A 
collective judgment on the ranking of the ten plays was 


then established. 
HYPOTHESIS 


It is held that valid and reliable criteria for 
the assessment of good plays suitable for teaching purposes 


in junior high school classrooms can be established. 
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"In 1908 Mark Twain called children's theatre, 
"one. of the very, very great inventions of the twentieth 


century!" 


Since that time, children's theatre authors 
have succeeded in writing about one hundred plays of 
publishable quality.° These one hundred plays have been 
written especially for children's theatre, where the success 
of the presentation depends upon many factors. The late 
Charlotte Chorpenning,~ probably the most successful writer 
of plays for children's theatre, in her book, Twenty-one 
Years with Children's Theatre, stressed that plays offered 
to the audience of children must be beautifully staged, 
lighted, and dressed. Moreover, the acting by children 
and adults alike must be of the highest quality. 

Suericenr* maintained in 1958 that there were not 
enough really good plays for children's theatre, while Davis 
and Watkins? lament that the number for junior high school 

lwinifred Ward, Theatre for Children (Anchorage, 
Kentucky: Childrents Theatre Press, 195%), p.76. 


“Sara Spencer, Children's Theatre and Creative 
Dramatics (Seattle, Washington: University of Washington 
Press, 1961), pp. 96-98. 


3¢harlotte Chorpenning, Twenty-one Years with 


Children's Theatre (Anchorage, Kentucky: Children's Theatre 
Press, 1954), pp. 1-27. 


4Gpencer, op.cit., p.98. 


2Jed David and Mary Jane Larson Watkins, Children's 
Theatre (New York: Harper and Bros., 1969), pp. 52-67. 
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is even smaller. Plays Incorporated of Boston have very 
nobly tried to fill this vacuum by publishing hundreds of 
non-royalty plays which junior high school teachers may 
use in their classrooms. some of the plays appear to be 
written by people who have a real grasp of the theatre. 
On the other hand, others seem to be written by inept 
amateurs whose sole objective is to instil ideas of good 
citizenship in the students. For example, Grey Ghosts 
by Dorothy Deming is listed as a play "on forest fire 


6 Plays Incorporated also publishes a monthly 


prevention", 
magazine’ which offers ten or twelve new plays in each 
edition, 

Thus, it becomes apparent that teachers should be 
provided with a valid and reliable guide by which they may 
select really good plays for classroom use. Some 
research has been done on selecting the high school play, 
but as far as can be ascertained, nothing yet has been 


done on the criteria which should be met in a play for 


classroom use in the junior high school. William P. 


Oa.s.Burack, editor, One Hundred Plays for Children 
(Boston: Plays Incorporated, 1949), Table of Contents. 

7Pla s, The Drama Magazine for Young People (Boston: 
Plays Incorporated). 

Scarl B. Cass, Full Length Plays for High School 
(Norman, Oklahoma: Speech Department, University of Okla- 
homa), (mimeographed). 
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Halstead, Chairman of the Theatre Committee of the Depart- 
ment of Speech at Ann Arbor, Michigan, writes, "To the 
best of my knowledge we have not had a Master's Thesis 
which investigated this area,"? 

Dorothy Gamewell Portier™” in Speech Teacher reports 
on a questionnaire sent by Ernest Bavely, Secretary of the 
National Thespian Society, to high school drama directors 
in the United States. The directors were asked to ee 
a practical, workable list of standards they demanded ina 
play for production in the senior high schools. The 
standards, adopted in 1938 by the High School Division of 
the American Theatre Association, appear paraphrased below. 
a The play should have a worthwhile theme, be sincere 
in its interpretation of life and accurate‘in its reflection 
of customs and manners. 

a It should have literary value and should be written 
in accordance with accepted standards of playwriting. 

oa It should be within the students' capacities to 
understand, interpret and appreciate. 

ey It should challenge the highest creative and artistic 
abilities of all those associated with its production. 


7netter to the investigator from W.P.Halstead, dated 
19th February, 1963. 


10) orothy Gamewell Portier, “Selecting the High School 


Play", Speech Teacher, Vol.II, No.2, p.109. 
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- It should be good theatre, affording opportunities 
for sincere acting and satisfying as entertainment. 

6. It should be free of highly sophisticated roles, 
vulgarity, profanity and sordidness, 

In 1960 Frank Henry Jakestt of Ohio State 

University made a study of the standards required in 

live television drama by four leading television critics, 
who wrote columns for the New York Times, the New York 
Herald Tribune, the Chicago American, and the Baltimore 
Sun. The critics formulated fourteen standards that they 
would like to see embodied in television plays. It was 
found that three of the critics used the criteria with 
great consistency. The writer for the Chicago American 
did not like original television plays and thought that 
television had failed in the area of original theatrics. 

In their criticisms all four columnists had tried to 
communicate to writers and producers what a good television 
play should be. 


Geraldine Brain Siks and Hazel Brain Dunnington 


edited a symposium called Children's Theatre and Creative 


th ohn Henry Jakes, A Study of Standards Imposed by 
Four Leading Television Critics with Respect to Live 
Television Drama. Abstract of unpublished Doctor's 
dissertation, Ohio State University, 1960). 
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Dramatics./* In her introduction, Siks describes how 
the study came about. In 1957 the American Educational 
Theatre Association asked twenty-five leaders of children's 
drama to appraise the standards of child dramatics in the 
United States. The subsequent report drew attention to 
the following points which are paraphrased below. 
be There was a need to strengthen the standards of 
present children's drama programs by examining and improving 
basic principles and practices, 
ae _ Opportunities in school and community programs 
should be increased so that drama may become accessible to 
every chila. 3 

A notable contribution of importance to this study 
was made in the same symposium by Dorothy Kester, !* the 
Co-ordinator of Speech Education for the Public Schools 
of Akron, Ohio. She writes that it is certain that poor 
practices do exist in dramatics for children of junior high 


school age. Often, she observes, a teacher untrained in 


120 \B.Siks, Children's Theatre and Creative Dramatics. 


(Seattle, Washington: University of Washington Press, 1961), 


Ppp. Hod, 
13 tpia. 


ly orothy Kester, "Children as Theatre Producers", 
Children's Theatre and Creative Dramatics, edited by Siks 
and Dunnington, Seattle, Washington: University of 
Washington Press, 1961), p.+7. 
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theatre sends for a non-royalty play which suits his actors 
and puts on a play for the Parent Teachers! Association: 
The fact that his class wins a prize for having 

the most parents in attendance more than offsets the 

traumatic experience to himself and the children of 

struggling through unanticipated difficulties in 

bringing the script to life,1) 
She goes on to say, however, that there is a brighter side 
to the picture she has drawn. Two areas offer possibilities 
for the effective use of formal theatre with children. She 
maintains that gifted children, even as young as the Third 
Grade, who have had a good background in creative dramatics, 
may attempt formal plays. The second group who may often 
attempt formal dramatics successfully are children of junior 
high school age, or those on "the upper edge of the age 
bracket of etiasente Kester is of the opinion that the 
progress being achieved by junior high school students is 
heartening. The adolescent gets an opportunity "to try on 
life in the safe concealment of a character other than his 
own. "+7 She believes that good theatre experience gives 
the student a much needed opportunity for self-expression. 


Apparently, several junior high schools in the 


United States are making considerable contributions to 


15 tbid., p.7. 
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Ibid., p.49. 


Ibid. 9 m5. 
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good theatre, Waco, Texas, formed one of the pioneering 
groups in producing plays using only junior high school 
students, The cities of Columbia in South Carolina and 
Akron in Ohio present plays in which junior high school 
students appear and a high standard of theatre is maintained 
in their respective éonminities.”© The junior high school 
students in Evanston, Illinois, present a season of plays 
chosen especially for an audience consisting of elementary 
and junior high school children. In Madison, Wisconsin, 

a director produces plays acted by senior and junior high 


3 


school students for the summer recreation program. 
In her report Kester~° came to the conclusion that 

there was a lack of good scripts for children to produce 

and she made the following recommendations, condensed 

below: 

a Universities should offer adequate courses in 

children's drama for teachers. 

Bs Schools and organizations need to give thought to 


a training program for child actors, if they are to be 


used in producing plays for child audiences. 


Le Theatre facilities need to be improved. Experiments 
13 tid. 
19tbid., p.5l. 
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Ibid., pp. 52-53. 
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could be attempted with arena staging in large, empty 
Spaces, such as gymnasiums or large classrooms. 

Ly Playwrights should be encouraged to write plays 
for children, if the practice of using child actors is 
continued, and the playwrights should be paid substantial 
royalties for plays of artistic worth. 

Se Further studies need to be carried out to prove or 
disprove the statement in Interpretation of Terms which 
says that children of ages under twelve profit most from 
participating in creative dramatics and not in formal 


theatre. 
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In order to establish a basic set of criteria 
desirable in plays for children of the junior high school, 
the writings of directors, authors and teachers of 
children's drama were consulted. Although in the last 
twenty years much has been written on children's theatre, 
little has been published concerning plays that are 
suitable for teaching purposes in the junior high school. 
Only the opinions of those authors who devoted some space 
to the play in the classroom situation were used to 
establish the set of standards. Twelve criteria were set 
up, based upon the opinions held in common by the following 


writers: 


Charlotte Chorpenning, Twenty-One Years with 
Children's Theatre, The Children's Theatre 


Press, Kentucky, 1954, 


Winifred Ward, Theatre for Children, The 
Children's Theatre Press, Kentucky, 1950. 


Jed Davis and Mary Jane Larson Watkins, 
Children's Theatre, Harper and Bros., 
New York, 1960. 


Sara Spencer, Children's Theatre and Creative 
Dramatics, University of Washington Press, 
Seattle, 1961. 


Anne Viola, Drama With and For Childrens An 


Interpretation of Terms, Sducational 
Theatre Journal, May, 1956. 
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iE 
Twelve criteria derived from the sources above 
were evaluated by the following persons, who are all 
concerned with children's literature and dramatics in 
Canada: 


Mrs. Florence James, Drama Consultant for the 
Saskatchewan Arts Board; 


Mrs, Barbara Urquhart, B.A.(Hons.), M.A., B.Ed., 
an experienced teacher in drama and Literature 
from Halifax, Nova Scotia; 


Miss Joy Coghill, Supervisor of Children's 
Theatre, Vancouver, British Columbia; 


Brother Guy, Vice-President of the Canadian 
Child Drama Association, Chairman of the 
Ottawa High School Drama Council, Chairman 
of Association Canadienne de Théatre 
Amateur, teacher of dramatics at Academie- 
de-la- Salle, Ottawa. 
These four persons were asked the following questions: 
A. Are the criteria valid, as they stand, for 
judging children's plays? 
B. Should some be deleted or modified? Should 
others be added? 
C. What percentage does each corrected or modified 
criterion deserve? 
The investigator then analysed the eritics' comments and 
arrived at a collective judgment. In cases where there 


was total agreement on any criterion, it remained in its 


original form. When violent disagreement occurred, that 
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criterion was eliminated, Additions or modifications to 
criteria were made only on the basis of a three-fourths! 
majority opinion. The investigator averaged the four 
percentages given each criterion by the four critics. The 
twelve original criteria when amended were reduced to ten. 
The averaged marks for each of the ten criteria totalled 


860. 


III 

Keeping the amended criteria in mind, the inves- 
tigator read over four hundred plays written for junior 
high school students. Forty of the plays considered most 
suitable for the purposes of this study were then evaluated 
according to each criterion. Finally, ten plays were 
selected. According to the investigator's evaluation, 
three plays earned 780 marks or more out of the possible 
860, three between 520 and 240, while four plays occupied 


a medial place with marks ranging from 720 to 640. 


IV 
The ten plays and the amended and weighted criteria 


were sent to the following persons: 


Walter Kaasa, B.Ed., L.R.A.M., A.D.B., Director 
of Recreation and Cultural Development for 
the Province of Alberta, and also an actor 
of considerable talent and experience. Mr. 
Kaasa also, in collaboration with Professor 
Gordon Peacock of the University of Alberta, 
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25 
edited a volume of plays selected especially 
for classroom use in the junior high schools; 
Professor Frank Bueckert, B.Ed., A.M., an 
experienced director on the staff of the 
Drama Division of the University of Alberta; 

Maureen Murphy, B.Ed,(Drama), a teacher who 
specializes in teaching drama and music at 
Namao, Alberta, 

These three persons evaluated the ten plays 
according to the criteria which had been amended by the 
four authoritative persons mentioned above under II, A 
collective judgment regarding the ranking of the plays 


was arrived at by using Kendall's Coefficient of 


Concordance. 


V 

Ten drama and ten literature teachers at present 
teaching in Alberta were then asked to evaluate the same 
ten plays, using the same amended criteria. In order to 
obtain a truly representative sample of Alberta junior 
high school teachers, the investigator sought advice from 
the Edmonton and Calgary Public and Separate School Boards, 
and the Drama Division of the University of Alberta. 
Contacts were made in the Peace River, Devon and Taber 


School Districts, so that rural areas in both Northern and 


lkaasa and Peacock, Adventures in Acting (Edmonton, 


Alberta: The Institute of Applied Art, Ltd., 1957). 


mf 
w 


vilsfosyso hedpet ¢ byetn to sind ye 


1. Sooner eid tiie Peutd oP sent 7 
oes yey aie ag a. dregs Shy = ipo ars ‘ landhasl C wy ee ; 
eld Tey irs edd 00 todos our B Re IK 
gadred tp qo td pov init? aa te Bae IG eme1g = 
os seat aeed & (anegd), 


: Gs oye pet 
Se 3 Feta pas eme1b sont is 2 a = ost Is ks — 


anate has Bie bec a, at stort 
eqs yd Defrems ceed bse i sisedite edt ot an 


A JE Shar eveds bene bem enorisg ae f 
eye ly ent to. an ince 1 ond getbtegey 3 was . : ; 
tO) dnsho ttt 405 et Tishaa. sntar ha ee 
tx! pelo tres Vip 


q 


et 


ere ay fe ay 


ar ae ae); 
Vv ; 
| nb 8s by 
duseetg 78 SitSideed onceieeth ed Pos ans 
onse std etgtilsve of beatae it evew sd1 
as : it ae 


4 


ot tebto nal 5 TD) bette hoe 
? th 


- tolau yt stredis ‘to elqmed.. | 


(te 


yr “aw 


Gott os tv bs danbos codes ide, 


"4 ee bre0d fooric€ otsisqee Sag orsoann be 


Pi i. ‘ este LA te Wiereviall is ft) tee 
oH ge? tedeT Ore noved soviet 28% 
thc ay ree 90d, wt eeors Te 
5 | : ae ae on 
eV oa Era en, 
ML Fey ah, x scdapues) peau uti of 08s 2 
yo ri ee Ves y aes Sa, 4 he & 
i) A fi) is s 


26 


Southern Alberta would be represented, Teachers trained 
in Australia, Great Britain, the United States and in 
other provinces of Canada, but presently teaching in 
Edmonton, were asked to help in the investigation. A 
collective judgment of the twenty drama and literature 
teachers was arrived at by using Kendall's Coefficient 


of Concordance. 


VI 

The ranking of the ten plays by the first three 
authorities was then compared with the ranking given by 
the twenty teachers. Also a comparison was made between 
the rating given the plays by the ten teachers of drama 
and by the ten teachers of literature. By using Kendall's 
formulae it was possible to obtain a coefficient of 
concordance on the ranking of ten plays by various judges 
and groups of judges. Once the F ratio was found, it 
was possible to establish that the coefficient was 


Significant at 1% jevet.* 


Validity of the criteria was obtained by setting 
up twelve standards agreed upon by writers, directors, 
and teachers in children's theatre and then having these 

“Kendall's Coefficient of Concordance, quoted by 


Walker and Lev, Statistical Inference (New York: Holt, 
Rinehart and Winston, 1953), p.2 
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criteria amended by four authoritative persons in Canada. 
The ten plays were selected only upon the basis of the 

ten amended and weighted criteria. Reliability was 
established by having the plays evaluated according to 

the amended and weighted criteria by three authorities in 
dramatics and also by ten drama and ten literature teachers 


in Alberta. 
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In trying to establish a set of criteria for the 
assessment of plays for junior high schools the present 
writer consulted books written by directors and teachers 
in children's theatre, 

One of the best-known ai most popular writers of 
children's plays is the late Charlotte Chorpenning, ! who 
spent twenty-one years directing children's plays at the 
Goodman Memorial Theatre in Chicago. Although she had 
studied playwriting under George Baker at Harvard Univer- 
sity, she states that it was the child audience at the 
Goodman Theatre which taught her how to write effectively 
for children. * So successful was she in this new mediun, 
that she was invited to teach playwriting for children 
at Northwestern University in Evanston, Illinois. Here 
she passed on to her students the important lessons she 
had learned from the children, and formulated procedures 
for writing children's plays for the classroom and for 


children's theatre. 


3 


Winifred Ward,~ now professor emeritus at North- 


lonarlotte Chorpenning, Twenty-one Years with 
Childrents Theatre (Anchorage, Kentucky: The Children's 


Theatre Press, 1954). 
| 2Thid., p.5. 
Winifred Ward, Theatre for Children (Anchorage, 


Kentucky: The Children's Theatre Press, 1950). 
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western University in Evanston, offers first class advice 
to people engaged in directing children's plays in the 
classroom and in childrents theatre. 

Davis and Watkins’ in Children's Theatre stress 
those factors that are essential in good plays for use 
in the classroom. Geraldine Brain Siks? edited a mono- 
graph on children's theatre in which Sara Spencer® offers 
advice on the components of a good play for children. 


7 


Anne Viola’ served as chairman for a committee of the 
Children's Theatre Conference, which in 1956 published a 
report on children's theatre and creative dramatics. 

In trying to establish a set of basic criteria, 
it seemed best to be guided by what these authoritative 


persons had to say about theme, plot, characterization, 


dialogue, and setting. 


Theme 


Ph osiccindcie® maintains that the story of the play 


4+Jed Davis and Mary Jane Larson Watkins, Children's 
Theatre (New York: Harper and Bros., 1969). 


°G.B.Siks, editor, Children's Theatre and Creative 
Dramatics (Seattle, Washington: University of Washington 
Press, 1961). 


Ogara Spencer, Children's Theatre and Creative 
Dramatics (Seattle, Washington: University of Washington 
Press, 1961), p.98. 


7 anne Viola, Drama with and for Children: An Inter- 


pretation of Terms, Educational Theatre Journal, May 195 
D.L (mimeographed). 


Schorpenning, op.cit., pp.55-58. 
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should appeal to children from all environments. This is 
especially true in a classroom where the children may come 
from low or high socio-economic groups. The play should 
be an enjoyable experience for those taking part and also 
for those lLooking-on, Davis and Watkins” think that any 
play used in the classroom should be an escape from humdrum 
daily life. "There is always a need for the new, the 
fresh, the unusual", writes Winifred wWara, 1° 

Most of the authorities emphasize that a play should 
never preach. Chorpenning+ writes that if a moral must 
be ipointed, it should be shown in the story, not in the 
lines. She maintains that it is no use saying, "Crime 
does not pay". The story must show that this is so. 


IS agree that a story should 


Wara +? and Davis and Watkins 
not obviously moralize. Believing that children have an 
innate sense of fair play, Wara=' maintains that children 


are happy to see the administration of justice. Unre lieved 


ADavis and Watkins, op.cits; pp.60-67. 
1Oard, op.cit., pp.123-125. 
llchorpenning, op.cit., pp.55-95%. 
1evard, wo. Gite, Pilots 
l3pavis and Watkins, op.cit., pp.53-64. 


Uward, op.cit., p.133. 
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comedy, according to ward, 1? is not very effective. 
Children, she maintains, enjoy plays which are of a serious 
nature but have comic relief either in the dialogue or in 
the characters. Davis and Watkins° are in agreement 
with this point. Most of the authorities think that love- 
scenes are embarrassing to children of this age group, but 


1? OF iit Pies unimpassioned 


Chorpenning and Davis and Watkins 
kiss of Prince Charming for the Sleeping Beauty. From 
their remarks it would seem that kisses are all right in a 
fairy play, but are taboo in a play concerning modern 


daily life with which the children are familiar. 


Plot 


19 


Sara Spencer writes that the play must have 
integrity of structure and inevitability of plot develop- 
ment. It is maintained by Davis and Watidis that 
nothing should be included that is not necessary to the 
normal development of the play. They also state that the 


deus ex machina should not be introduced to solve the 


15 tpid., re ee 

l6pavis and Watkins, op.cit., pp.41-50. 
L?chorpenning, op.cit., pp.55-58. 
l8pavis and Watkins, op.cit., pp.43-51. 
19gpencer, op.cit., p.98. 


“Onavis and Watkins, op.cit., Di 3es 
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difficulty, although fairy tales may use this device, 
because in such stories almost always problems are solved 
through the good offices of the supernatural. They think 
that subplots should not be introduced as they merely 
complicate things.*> 

Chorpenning~ was the first to realize that in 
children's plays the story must never stop, and that each 
scene must provide a carry-over and pick-up to the next. 
It is expressed in a different way by Davis and Watkins 
who write that each scene should end with a question 
unanswered, but of course the final curtain should leave 
no question unsolved. 

Wward<* thinks that a children's play should have a 
scene a faire, or obligatory scene. She writes that some 
expected things simply must happen on stage, otherwise the 
audience feels cheated. For example, Cinderella must try 


25 


on the slipper on stage. Chorpenning ~ maintains that 
conflict must begin at the very beginning, and Davis and 


Watkins” write that the action should begin immediately. 


SE IWid. 5, By 93s 

22chorpenning, op.cit., pp.55-5%. 
23pavis and Watkins, op.cit., pp.5°-6'. 
Ward, eieeit.,; p53. 

2 >chorpenning, op.cit?y- pps55-55. 


26pavis and Watkins, op.cit., n+36% 
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While stressing the same criterion, ward’ Says that points 
of exposition should be delayed until needed, but then they 
must be told naturally. Davis and Watkins*” are of the 
opinion that the outcome must be brief, because a child 


audience will not stand a long and involved dénouement. 


Characterization 
Even when presenting a play in the classroom, 
teachers must consider the availability of the actors. 


9 


As Chorpenning= writes, Hansel and Gretel must be physically 
smaller than their mother and father. All the authorities, 
in some way or another, write that the characters in the 

play must be believable. Chorpenning?° states that the 

play must have an attractive protagonist, while Ward? 
maintains that he must win. Davis and Watkins,>~ while 
endorsing the former statements, add that all the characters 
must be convincing and genuine and the traits of the major 


ones must be established quickly. They also think that 


children will identify themselves more easily with a 


““viard, op.cit., pp.76-73. 

Bpavis and Watkins, op.cit., pp.58-6l. 
“2chorpenning, Op. Gites Darme 
P°Tbid., pp. 55-52. 

Shyard, op.cit., pp.129-133. 

3 "Davis and Watkins, op.cit., pp.60-66. 
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protagonist who is not too perfect .?- The hero, like the 
children, is a better person, if he can overcome his weak- 


2 and Wara2? agree that the 


nesses. Davis and Watkins 
antagonist may have some rather humourous characteristics, 
because children do not readily accept the fact that any 
person is completely bad. Anne Viola’° believes that 
roles in children's plays should be challenging enough, 


so that the players gain in understanding as a result of 


the intensive study of one character in relation to others. 


Dialogue 
All the authorities consulted considered that the 
37 


writes, "Don't 


38 


tell it; show it." As well as being brief, Spencer 


39 


dialogue should be short. Chorpenning 


maintains that the dialogue must be honest. Ward 
expresses the same ideas, when she writes that the action 


must be shown, not talked about, and all dialogue must be 


33tbid., p.66. 
St tpid., p67. 


eel 


3%ward, op.cit., p.133. 
36v4 ola, Opscit., pets 

37 chorpenning, op.cit., pp.55-58. 
3Senencer, op. cit... p.96. 


3%vard, op.cit., p.133. 
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honest. The dialogue, Davis and kita maintain, 
should be short, consistent with the characters, spon- 
taneous, and natural, Anne Viola and other members 
of the Children's Theatre Conference write that a good 
play for children should have its story explicitly 
stated in the action and the outcome, rather than in 


long, moralizing speeches. 


setting 

Whereas plays for professional children's theatre 
usually have well-designed and beautifully lit sets, plays 
for classrooms or stages of junior high schools should be 
those which can be effectively produced with a minimum of 
facilities. eo ie writes that however much a teacher 
may wish to present Peter Pan or Alice in Wonderland ina 
classroom she should refrain from doing so. These plays 
are the prerogative of children's theatre, where all the 
magical effects required can be created on a stage by a 


ie 


competent stage crew. Chorpenning's play, The Think Machine, 


WO ayia and Watkins, op.cit., pp.60-63. 


"lyiola, op.cit., p.5 
+2uard, Opetit. 4 pp.133-137. 


"Zonorpennine, The Think Machine, First Performance, 
edited by MacAlvay & Connor (New York: Harcourt Brace & Co., 
1992). 
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= 37 
written for use at school requires the simplest setting, 
while her plays written for children's theatre should be 
staged with the best available in set design, lighting 
and costuming, 

Having carefully analysed what factors the authorities 
considered essential in a play for junior high school, the 
investigator drew up the table following. It is interesting 
to note that some of the criteria are similar to those drawn 


up by high school drama directors, as reported by Portier, ** 


| 44D or othy Gamewell Portier, "Selecting the High School 
Play", Speech Teacher, Vol.II, No.2, 
; | 
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CHAPTER V 


VALIDITY OF CRITERIA 
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The twelve original criteria were established from 
the opinions held in common by the following experts in 
children's dramatics: Chorpenning, Ward, Davis and 
Watkins, Spencer, and Viola. Table I, Chapter IV shows 
how the original criteria were compiled, The twelve 
criteria were then sent to four Canadian authorities in 
children's literature and dramatics, namely James, Urquhart, 
Coghill and Brother Guy, for evaluation and amendment. 

All four critics thought it possible to establish criteria, 
but they did not think that the list, as it stood, was 
entirely suitable for evaluating plays for junior high 
schools. 

The original criteria and the critics! comments 


upon them appear in the following paragraphs. 


Criterion 1. Varietv of mood with comic relief in 


dialogue and/or characters. 


Mrs. Florence James, drama consultant for the 
Saskatchewan Arts Board, agreed that variety of mood was 
very necessary. She felt, however, that often silly 
Adlai Yes with unfunny characters were mistakenly chosen 
for junior high school students. She maintained that 
the criteria should provide a place for the inclusion of 


tragedies. Mrs. Urquhart thought also that tragedies 
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might be presented to children of this age group, but 
comic relief was good where feasible. Brother Guy 
expressed the view that comic relief might easily spoil 

a deeply religious play or a strong drama. Miss Coghill 
thought that this criterion would be better expressed as 
"contrast of mood, characters, and action with comic 


relief if possible", 


Criterion 2. A script which is easily understood, 
read, and spoken, and suitable to the students' maturity. 


All four critics were entirely in agreement with 
this criterion, but thought that it might be niade clearer 


to the teachers concerned if grades were mentioned, 


Criterion 3. Believable characters - even the 


villain, if there is one, but not so simple that the roles 
offer no challenge to the actors. 


The four critics all agreed that the characters 
should be believable when this was necessary. Mrs. 
Urquhart thought a rider should be added to this criterion 
which would provide for the inclusion of melodrama and 
fairy stories. Miss Coghill thought that there was no 
relationship between believability and simplicity in 


this context and that the criterion should be reworded,. 


Criterion 4. A simple setting which will be 
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effective on a school stage or in a classroom. 


Mrs, James wrote that a simple setting in most 
cases need not affect the choice of the play. A good 
director, in her opinion, can adapt most sets to the 
facilities available. Miss Coghill also thought that 
"simple" should be deleted. The other two critics 


agreed that the setting should be adaptable. 


Criterion 5. A story which appeals to children 


from all environments (i.e. urban and rural, low or high 
economic status) and contains no love scenes. 

Mrs. James considered that Love scenes need not 
necessarily be excluded. When they are well-directed, 
she thought, they could be extremely valuable to children 
of this age group. Mrs. Urquhart did not agree that the 
play should necessarily appeal to all types of children. 
It was her opinion that children's tastes need to be 
broadened. Brother Guy agreed in this respect with Mrs, 
Urquhart and added that some love scenes are quite acceptable 
in a play for junior high school students. Miss Coghill 
admitted that love scenes were difficult for students of 
this age group, but she maintained that they can be done 


well by those who are sufficiently mature. 


Criterion 6. Those scenes important to the plot 
shown on stage. 
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Mrs, James, Mrs. Urquhart and Brother Guy agreed 
that a play with an obligatory scene is usually a good 
play. Miss Coghill, while agreeing that an obligatory - 
scene was important, thought that this did not need to 
be stated as a separate criterion, but should be incor- 


porated with Criterion 7. 


Criterion 7. .# Single, strong story-line without 


subplots or sermons. 
Miss Coghill, Mrs. James and Mrs. Urquhart agreed 


that every good play has some kind of thesis, but as long 

as this is contained in the action, not the dialogue, the 

play is acceptable, Brother Guy and Miss Coghill thought 
that subplots were often necessary and may be included, 


if they do not detract from the main one. 


Criterion 8. A victorious protagonist and a villain, 
ij _ there ‘is one, who gets his just deserts. 


Mrs, James, Mrs. Urquhart and Miss Coghill did not 
agree with this criterion, because it excluded tragedies. 
Mrs. James thought it more important that the villain 


should be understood. 


Criterion 9. Conflict beginning early and a quick, 
clear dénovement at the end. 


The four critics all agreed with this criterion as 


it stood, 
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Criterion 10. Realistic use of condensed time so 


that it is not absurd, 


Three critics thought that this criterion would 
be obvious to anyone who was concerned with plays for 


children and so should be exeludede 


Mrs. Urquhart, 
however, pointed out that the criterion was valid except 


in the case of melodramas. 


Criterion ll. An attractive protagonist whose 
traits are established quickly - even his weaknesses. 


All the critics agreed that the protagonist should 
be attractive and one with whom the students could identify 


themselves. 


Criterion 12. Dialogue that is fairly short, 
natural, consistent with each character and supplying 
motivation for overt expression. 


The four critics agreed with this criterion as it 


stood, 


The ecritics' comments shown in Table II (page 49 ff.) 
were analysed in order to set up the list of amended criteria. 
In cases where there was total agreement on any one criterion, 

lone investigator, while searching for plays for 


use in this study, found several plays where this criterion 
had not been observed. 
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it remained in its original form. When violent disagree- 
ment occurred, that criterion was eliminated, Additions 
or modifications to criteria were made only on the basis 
of a three-fourths! majority opinion. The investigator 
averaged the four percentages given each criterion by the 
four critics, The original twelve criteria were thus 
reduced to ten, It. was the opinion of the critics that 
no purpose was served in mixing up the various types of 
criteria. They thought that they should be arranged in 
groups according to theme, plot, characters, dialogue, and 
setting. 


The amended criteria are stated below. 


Amended criteria 
A good play for classroom use in the junior high school 
should contain the following: 


1. A seript which is readily understood, read and 
spoken and suitable to the students’ maturity 
in whatever grade they may be. 


2, A strong, believable story line revealed 
through the action, not the narrative. If 
subplots are introduced they should not 
detract from the main plot. 


3. The play, whether comedy or tragedy, should 
proceed logically from the events and 
should satisfy the audience morally and 
aesthetically. 


4, Contrast of mood, action, and characters. 
Naturally, in a religious play or a tragedy, 
there may be comic relief, if it does not 
overshadow the drematic effect. 
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Conflict beginning early and a quick, clear 
dénouement at the end. 


Believable characters, unless it is a melo- 


drama, or a fairy play which often employs 
the supernatural. 


The roles should present a challenge to those 


who are capable as actors at their particular 


level of maturity. 


An attractive protagonist with whom the 
audience can sympathize and whose traits - 
even his weaknesses - are established quickly. 


Dialogue that is fairly short, natural, and 
consistent with each character and supplying 
motivation for overt expression. 


A setting which can be made effective on a 
school stage or in a classroom. 
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The selection of the ten plays for this study was 
influenced by two factors: (1) The ten plays when 
evaluated according to the amended and weighted criteria 
should range from very good through average to very poor; 
(2) Playwrights from Britain, Canada, and the United 
States should be represented. 

: As Davis and Watkins* wrote, finding good plays for 
» junior high school is difficult, because so few are written, 


In the search for plays the investigator found that the 


Children's Section of the Edmonton Public Library has quite 


~~ a good selection of plays by both British and American - 


playwrights. Junior high school libraries and private 
BehWans: collections were also consulted. 

Keeping the amended and weighted criteria in mind, 
the investigator read over four hundred plays and then 
selected forty which seemed to fit the purposes of this 
study. These were evaluated and ranked according to the 
; wns Htled eriteria, The three best and the three worst 
were then selected. The choice of the four average plays 
was influenced by the playwright's nationality. Thus, two 
plays by Canadian authors were included in this medial group. 


1 Ted Davis and Mary Jane Larson Watkins, Children's 
Theatre (New York: Harper & Bros., 1960), pp.52-67. 
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TABLE III 


INVESTIGATOR'S RATING OF PLAYS 


CRITERIA 


THE THINK MACHINE 
A CHRISTMAS CAROL 
A HERO'S HOMECOMING 


GREY GHOSTS 
ABBOT OF CANTERBURY 


THE PRINCESS WHO 


DREAMED TOO MUCH 


KING JOHN AND THE 


A script which is 
readily understood, 
read and spoken, and 
suitable to the 
students' maturity in 
whatever grade they 
may be. 


ar 
aay 
Soe 
8 
8 


A strong, believable 
story line revealed 
through the action, not 
the narrative. If sub- 
plots are introduced, 


from the main plot. 


The play, whether 
comedy or tragedy, 
should proceed logicall 
from the events and 


Contrast of mood, 
action and characters. 70 10 70 
Naturally in a tragedy 
or religious play, 
there may be comic 
relief, if it does not 
overshadow the 
dramatic effect. 


Conflict beginning 

early and a quick, 80 70| 70 
clear denouement at 
the end. 
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TABLE III 55 
(CONTINUED) 


INVESTIGATOR'S RATING OF PLAYS 


CRITERIA 
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THE THINK MACHINE 
A CHRISTMAS CAROL 


> 
E 
ea 
x 
= 
z 
[S 
eH 
oO 
=, 


DREAMED TOO MUCH 
KING JOHN AND THE 


THE PRINCESS WHO 
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MARKS 
MOONSHINE 


Believable characters, 
unless it is a melo- 
drama, or a fairy play 
which often employs 
the supernatural. 


The roles should 
present a challenge to 
those who are capable ag 
actors at their par- 
ticular level of 
maturity. 


3 


An attractive pro- 
tagonist with whom the 
audience can sympathize 
and whose traits - even 
his weaknesses - are 


70 

established quickly. 

Dialogue that is 

fairly short, natural, | 100 90 | 40 | 70 70 
and consistent with eac 

character and supplying 
motivation for overt 

expression. 

A setting which can be 
made effective on a 4O 60 

school stage or ina 

classroom. 
TOTAL 
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TABLE IV 
INVESTIGATOR'S RANKING OF PLAYS 


PLAY AUTHOR RATING | RANKING 


Titian Nora Tully 1 
The Think Machine Charlotte Chorpenning z 
A Christmas Carol Charles Dickens, adapted 3 
for radio by Walter Hackett 

Moonshine Arthur Hopkins 720 y 
The Princess who 

Dreamed _ Too Much Elsie Park Gowan” 710 5 
Johnny Dunn Robert Gard * 680 6 
King John and the 

Abbot of Canterbury | Ruth Vickery Holmes 640 7 
A Hero's Homecoming Helen Louise Miller 520 8 
Not. on the Menu Mary Thurman Pyle 300 9 
Grey Ghosts Dorothy Deming 240 LO 


* Plays by Canadian authors 


The three best plays were considered to be Titian, 
The Think Machine, and A Christmas Carol. 

Titian has a “readily understood script and a very 
strong, believable story-line". The story most positively 
"is shown in the action and the play proceeds logically and 


should satisfy the audience morally and aesthetically". 
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Conflict between the two aspiring young painters is shown 
"right at the beginning, while the dénouement is clear 

and comes quickly enough", The characters are certainly 
“believable, and all the roles are challenging". Very 
early in the play the hero “wins the sympathy of the 
audience - even his peccadilloes make him more attractive". 
The dialogue is "fairly short, natural and consistent with 
the characters", Effective settings ean be "arranged 
fairly easily in the classroom", 

The Think Machine has a script which would be very 
suitable to "mature students" in Grades 8 and 9. The 
story-line is very “strong, and believable" enough to 
children in the Space Age. There is “good contrast of 
characters and action". Conflict, although not commencing 
immediately, appears early enough to stimulate interest in 
the play. "The characters are believable" - even the 
greedy Mr. Upton. All the roles are "challenging". The 
protagonist is "attractive and one with whom the students 
can easily identify themselves". The dialogue is extremely 
well-handled, especially in the parts where the characters' 
thoughts are revealed through the Think Machine. No 
problems would be encountered in adapting the set to "a 


classroom situation". 


A Ghristmas Carol has a really first-class script, 
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"readily understood, read and spoken", "The story is 
shown in the action and the play should satisfy the 
audience morally and aesthetically". There is plenty of 
"contrast in mood and excellent contrast in characters". 
Conflict begins almost "at once, and the characters are 
believable", because the appearance of Marley's ghost 

near the beginning sets the supernatural mood of the play. 
All the roles would offer "a challenge to the actors" and 
the protagonist gradually grows more "attractive" as the 
play develops. The dialogue is commendably "short, 
natural and consistent". The set is versatile: it could 
represent a studio in a radio station or else give the 
director a chance to use colour slides projected as settings 


for the various episodes. 


Four plays fell into a middle group with marks 
ranging from 720 to 640, 

Moonshine would be "readily understood" by mature 
students, although they might find the Moonshiner's accent 
troublesome. The story is "believable" to any students 
who have some idea of the type of people who live in the 
mountain wilds of North Carolina. The story “proceeds 
very logically and should satisfy the audience”. As there 
are only two roles in the play a fine contrast of characters 


is presented and each should “prove a challenge to those 


GE 


ek “ie teniean “estene sited bast 
edt Ute fies: bfgione ye i it ; 

In yiasly 2k suet "yi tsobdes P 
‘eh eto stadia, at Fes rino8D tae Le “ " + Boon mh 
Sis, etetnstanseds fis! | 980 ons apo : 
teens ze 'yetteM Ves au meq g8 . viele Ne | 
we lq. stit, to boom Ted sao 


Bie Nexojoa oid oF vote an now paaates 


oft 8s tov ttspatie” 2 TOM. 3 


<1 9 zs 


eae 2 qidehrssnog 2 be 


ae ee, 


binos DE Poll IRoTSV at fee, sud 


ont svis’ se fe’ to roe ate wa eae 
eenitdes ee betosford eobt fay, a 


(ger sie 


‘ Ys “: ‘ee 
ye e 
‘etrem Ad tw Bogs LOE ao TAS 
Te i, cia “A 
vi n Otte 
a Sek ae ; 
AERTS yd Wtosderebn eenabe ire 


Io908 e' vortiencom and bia il 


eSsebige Ys od “toxect e os ia. 
4 ait 


i ty ip eae Tee » hi @, Ds ee i ify : 
w) i: a 


ebseso-10" Ye Pout sara 
eredy eA A sphals i 


a‘Ee atti 40, Tier, vas 


59 


who are actors", The "comic relief" is excellent. 
“Conflict appears at the rise of the curtain", when the 
Revenue Man, with hands tied, is pushed into the mountain 
cabin. The "characters are believable and the protagonist 
is attractive and has a fine sense of humour", For 
capable actors the dialogue offers a wonderful chance for 
character development, while the set is “easily made 
effective on a school stage or in a classroom". 

The Princess who Dreamed Too Much would be most 
suitable for rather young Grade 7 students, who are’ still 
charmed by fairy stories. They would like the magic 
mumbo-jumbo of the Witch of Wisteria, the worst witch in 
the world, The story-line is strong enough and there is 
good contrast “of characters, mood and action". The 
conflict between the heroine and the witch is a little 
slow in appearing and the dénouement is a bit far from 
the end of the play. As it is a fairy tale, the Witch of 
Wisteria and the Prince's magic cloak are quite acceptable. 
The roles are fairly "challenging", but the heroine could 
be established a little more forcefully. The dialogue is 
"readily understood, read and spoken" by young junior high 
school children and the set could be made “effective ina 
elassroom"™. 


Johnny Dunn is a play for a narrator, characters, and 
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a chorus of the people of Alberta, The script "is readily 
understood and could be spoken well by children who have 

had training in choral speech", As it is established 

right at the beginning that Johnny Dunn is a fictitious 
character and a liar, the tall stories are "quite believable" 
as tall stories. The nature of the play does not call for 
a very "logical sequence of events", but there is "conflict" 
between the lying, lazy Johnny Dunn and his starving wife 
and children. Johnny is "believable" enough, as there are 
people in this world who are consummate liars, living ina 
realm of fantasy. "The roles are challenging" for all 
concerned, Johnny is "attractive and his weakness for 
lying makes him even more so", The dialogue is especially 
suited to choral speaking and the set "could be made most 
effective in a classroom or on a school stage", 

King John and the Abbot of Canterbury is quite 
“easily understood, read and spoken" and the few archaic 
expressions in the script can be appreciated by students 
who know that King John and the Magna Carta are both parts of 
the very-long-ago. The story is quite "strong and 
believable" - everyone knows that King John was a bad king. 
The play proceeds "in a logical manner and there is good 
contrast of characters". Conflict begins “in the first 


few lines and the dénouement is excellent". Most of the 
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characters are "believable", but perhaps coloured a little 
too black or too white, "The roles are challenging", but 
the protagonist does not get a large enough share in the 
action "to establish his attractiveness", "The dialogue 
is short and consistent”, For such a very short play, 
four.scenes are too many and would make it difficult for a 
director to create effective settings in a classroom, 


This is the play's greatest weakness, 


A Hero's Homecoming has a poor script which preaches 
patriotisn. This noble virtue is not "shown in the action, 
but appears constantly in the dialogue", The "story-line 
is weak", and the plot is so flimsy that an audience will 
probably get little satisfaction “from the logical outcome 
of events", There is no “contrast of mood or action", 

The conflict, if it can be called conflict, in such an 
unexciting play, "does begin early". The characters 
cannot be said to be "believable", because they are too 
precious, and the roles "do not offer much of a challenge 
to the actors". The hero, although he is supposed to have 
done great things, does nothing in the play. Here is the 
play's greatest weakness - "the story is told in the 
narrative, not the action". The dialogue is terribly long 
in places and a long meaningless telephone conversation is 


ineptly used as a cover scene at one point. The play 
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could be "effectively done in a classroom", This is its 
greatest virtue. 

Not_on the Menu has "a readily understood script", 
but although it is written for junior high school children, 
they would have to be very immature to find the play 
appealing. "The story-line is weak" and, if smugness 
should be rewarded, the audience “will find the play satis- 
fying". There is no "contrast in characters"; they are 
all so good that it is not possible to believe that they 
are people of flesh and blood. As everyone is so noble, 
there is ™no conflict". Probably the roles might be said 
to be "challenging", because normal children would find it 
very hard to be so virtuous and dull. There is "no 
protagonist" - just five priggish children - while the 
dialogue is “short, unnatural, and boring". The set, 
alone, being easily adaptable, earns full marks. 

Grey Ghosts, a play on forest fire prevention, is 
really dramatized propaganda. The script would be 
"readily understood, read and spoken" by the poorest 
Grade 7 student. There is no story-line as such - only 
propaganda, and the play is so flimsy it could not satisfy 
an audience "morally and aesthetically". "Conflict" does 
not appear at all and there is “little contrast in mood 


and characters". Only the fire-officer is "believable" in 
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that he is doing his duty. The roles are dull and offer 
no opportunities to children "who are actors", There is 


no “protagonist" and the story is contained "in the 


Oe 


narrative, not the action", The two scenes of this very 


short play could effectively be staged in a classroom. 


According to Table III (pp. 54 and 55) it appears 
that the plays have fallen into the three well-defined 
groups which were necessary to this study. Two plays by 
Canadian authors are included. Nora Tully began her 
writing career in Britain but later moved to the United 
States where her play was published. Walter Hackett has 

| used much of Dickens! original dialogue in his adaptation 
of A Christmas Carol. The remaining six plays are by 
American playwrights. Thus, the ten plays chosen 
represent British, American, and Canadian writing. Also, 
according to the investigator's evaluation, the plays 


range from very good, through average to very poor. 
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The ten plays were evaluated according to the ten 
amended criteria by Bueckert, Kaasa and Murphy. These 
three persons have had considerable experience in the 
theatre and may well be regarded as experts in dramatics. 
Also the ten plays were evaluated according to the amended 
criteria by ten drama and ten literature teachers presently 
teaching in Alberta. Table V shows the agreement among 
the, three selected authorities did the twenty teachers in 
the ranking of the plays (see page 66). 

‘a By using Kendall's formulae, it was possible to 
obtain a coefficient of concordance among several judges 
a on the ranking of the ten plays. (See Table VI, page 67). 
et The degree of agreement in ranking the ten plays 
was then calculated among the three groups: the three 


selected authorities, the ten drama teachers, and the ten 


literature teachers. (See Table VII, page 68). 
5 


the ranks show agreement far beyond what might be produced 


It was thus ascertained that there is no doubt that 


by sample variance. 
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TABLE VI 


COBFFICIENT OF CONCORDANCE AMONG 
THREE SELECTED AUTHORITIES 


TITIAN 


GREY GHOSTS 
THE THINK MACHINE 
A CHRISTMAS CAROL 
A HERO'S HOMECOMING 
JOHNNY DUNN 
NOT ON THE MENU 


THE PRINCESS WHO 
DREAMED TOO MUCH 


MOONSHINE 


KING JOHN AND THE 
ABBOT OF CANTERBURY 


Sample 
S = 3,285 - (165° 


= a 200 r ECL. 
LO 


= 562.5 
es 12 (562.5) 
(32) (10) (102 =-1) 


= a5 STS) = 6751 
(9) (10) (99) B91 


= 2758 
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Fs Gf. 70) st 
3-1 
oe .2.27% = 1 
D 
= _.6370 
F = ore 057758 ) 
1- .7 
= 1,516 
ar) 
= 6.26 
mM, = 10-1-22=+9-2 «91 or 8+ 
A 3 7 
n, = (3 - 1) (84) = 2 25 = 50 = 162 or 17% 
2 3 3 3 3 


* Significant at 1% level according to Table X, p.466, 
Walker & Lev. 


TABLE VII 


AGREEMENT AMONG THE THREE GROUPS 
ON RANKING TEN PLAYS 


Coefficient of Significance 
Coneordance i of F 


Three 
Authorities 


Ten Drama 
Teachers 


Ten Literature 
Teachers 


* According to Table X, p.466, Walker & Lev. 
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The individual judgments of the members of each of 
the three groups were averaged and a comparison then made 


among the three groups. 


TABLE VIII 


COMPARISON OF COMPOSITE RANKS AMONG 
THREE GROUPS OF JUDGES 


IoD) GES 
| : ta. DRAMA LITERATURE 

PLAY AUTHORITIES ap aCcHERS TEACHERS 
TITIAN i a. 
GREY GHOSTS 10 10 10 
THE THINK MACHINE 5.5 acs 7 
A CHRISTMAS CAROL 5 D > 
A HERO'S HOMECOMING 9 g 8 
JOHNNY DUNN 2 3 3 
NOT ON THE MENU 9 9 9 
THE PRINCESS WHO 
DREAMED TOO MUCH 8 625 6 
MOONSHINE 5.5 5 


KING JOHN AND THE 
ABBOT OF CANTERBURY 


A coefficient of concordance was run on the ranking 


of the ten plays by (i) the authorities, the drama teachers 


and the literature teachers, (ii) the authorities and the 
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drama teachers, (iii) the authorities and the literature 
teachers and (iv) the drama teachers and the literature 


teachers, 


TABLE IX 
COMPARISON AMONG GROUPS OF JUDGES 
IN RANKING TEN PLAYS 


Coefficient of F Significance 
Concordance Ratio of F 


Authorities 
Drama Teachers *1% level 
Literature Teachers 


Authorities 


Drama Teachers *1% level 


Authorities 
Literature Teachers et *1% level 


Drama Teachers 
Literature Teachers 995 *1% level 


? 
* According to Table X, p.466, Walker & Lev. 


Statistical evidence has established without doubt 
that the twenty-three judges used the ten amended criteria 
in evaluating the ten plays. 

The final ranking of the ten plays was reached by 
adding the ordinal numbers awarded to each play by each of 


the three groups of judges (1 = first place: 10 = last place) 
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and awarding the higher ranks to the plays designated by 


the lower numbers, 


TABLE X 


RANKING OF PLAYS BY TWENTY-THREE JUDGES 


| Drama Literature 
PLAY Authorities Teachers Teachers Sum Rank 
I TITIAN ZL 1L 1 5 1 
IIT GREY GHOSTS 10 10 10 30 1O 
III THE THINK MACHINE bres 6.5 ? 19 6 
IV A CHRISTMAS CAROL 2 = 2 6 Z 
V A HERO'S HOMECOMING 9 8 8 25 8.5 
VI JOHNNY DUNN 3 3 3 rs 3 
VII NOT ON THE MENU 7 ° 9 29 8.5 
III THE PRINCESS WHO 
DREAMED TOO MUCH 8 oe) 6 20.5 4 
“IX MOONSHINE re 5 L Lad GF 


X KING JOHN AND THE 
ABBOT OF CANTERBURY Ly yy. 5 13 Ly 
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The Problem 


Drama and literature teachers in junior high schools 
are faced with the problem of selecting suitable plays for 
classroom use, Some junior high school teachers are even 
doubtful as to whether formal plays should be introduced 
at this leve1.+ Modern expert opinion, however, is that 
junior high school students should be introduced to formal 
plays.” The problem then is to find suitable plays for 
this particular age group. Often plays are written by 
people who are not playwrights in the true sense and their 
plays offer little in the way of a worthwhile experience 
to the students they were so desirous of serving. Because 
playwriting for junior high school students is still in 
its infancy, many teachers will seize upon any play written 
for this age group, and introduce it to their students. 


If junior high school students are to be introduced to the 


Isara Spencer, Introduction, Drama With and For 
Children: An Interpretation of Terms, Educational Theatre 
Journal, May 1956, p.l (mime opraphed). 

“Dorothy Kester, "Children as Theatre Producers", 
Children's Theatre and Creative Dramatics, edited by Siks 
and Dunnington (Seattle, Washington; University of Washington 
Press, 1961), p.7. 


ao. Dorothy Kester, p.18, footnote 15. 


The Problem 

Drama and literature teachers in junior high schools 
are faced with the problem of selecting suitable plays for 
classroom use, Some junior high school teachers are even 
doubtful as to whether formal plays should be introduced 
at this leve1,+ Modern expert opinion, however, is that 
junior high school students should be introduced to formal 
plays.* The problem then is to find suitable plays for 
this particular age group. Often plays are written by 
people who are not playwrights in the true sense and their 
plays offer little in the way of a worthwhile experience 
to the students they were so desirous of serving. Because 
playwriting for junior high school students is Still in 
its infancy, many teachers will seize upon any play written 
for this age group, and introduce it to their students. 


If junior high school students are to be introduced to the 


Isara Spencer, Introduction, Drama With and For 
Children: An Interpretation of Terms, Educational Theatre 
Journal, May 1956, pel (mime ographed). 


Dorothy Kester, "Children as Theatre Producers", 
Children's Theatre and Creative Dramatics, edited by Siks 
and Dunnington (Seattle, Washington; University of Washington 
Press, 1961); p.47. 


ror, Dorothy Kester, p.18, footnote 15, 
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adult play through plays especially written for them, 


these plays should be well-constructed, 


Hypothesis 


It is held that valid and reliable criteria may be 
established which would guide the junior high school 
teacher in the selection of good plays for the classroom. 
The investigator maintained that criteria could be set up 
from the literature written by experts in children's 
theatre and that these criteria could be validated by 
persons who are concerned practically with children's 
literature and theatre in Canada. The investigator 
believed that with the cooperation of persons sufficiently 
interested in junior high school plays, reliable criteria 


could be established. 


Criteria from the Literature 

Twelve criteria were set up from the unanimous 
opinions of writers, directors, and teachers in children's 
theatre, In their books the following persons all 
discussed the play in relation to the school situation: 
Chorpenning, Ward, Davis and Watkins, Spencer, and Viola. 
These twelve tents were sent for evaluation to James, 


Urquhart, Coghill and Brother day? 
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Validity of Criteria 


The four persons mentioned above did not consider 
the twelve criteria to be valid as they stood, although 
they were of the opinion that valid criteria could be 
established. They offered opinions on how the criteria 
might be improved, Their comments were analysed and the 
criteria amended according to majority opinion. © The 
critics also evaluated each criterion according to 
percentage.’ The amended set of criteria numbered ten, 


instead of twelve as originally listed, 


selection of the Plays 


The investigator, using the ten amended criteria, 


selected ten plays for use in this study. According to 


the investigator's evaluation, the plays ranged from very 


good through average to very our.” Selection of the 
plays was also influenced by the investigator's desire to 


include plays by Canadian, British and American authors. 


Evaluation of the Plays by Three Selected Authorities 


Kaasa, Bueckert and Murphy were then asked to 


evaluate the same ten plays usinz the ten amended criteria. 


Cor. pp.+7,48. 
(of. pp.4+9-51. 


Por, pp. 54,55. 
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These three judges reached a coefficient of concordance of 


1637” which yielded an F ratio of 6.22 which is si#nificant 


at 1% ce 5 eee 


Evaluation of Plays by Twenty Teachers 


Ten drama and ten literature teachers presently 
teaching in Alberta evaluated the ten plays, using the ten 
amended criteria. The drama teachers reached a coefficient 
of concordance of .831 which yielded an F ratio of 5.02 
which is significant at 1% ee The ten literature 
teachers in their ranking of the ten plays reached a 


coefficient of concordance of .844 which gave an F ratio 


DP Ae? wie io eiewiricant.4e 1% levels 


It was thus shown statistically that there is no 


doubt that the ranks "show agreement far beyond what might 
a3 


be produced by sampling variance". 


A comparison among the three groups of judges was 


14. 


made using Kendall's Coefficient of Concordance. The 


comparison among the three authorities, the ten drama and 


*statistical Inference, Walker & Lev (New York: 
Holt Rinehart and Winston, 1953), pp.283-2%5. 
LOtphid., Table X, p.466. 


11 ibid. 


Ae ensa., 


13 tbid., p.286. 


Uttpid., pp. 283-295. 
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the ten literature teachers yielded an F ratio of 50.63 
significant at 1% level. 1? The three authorities, when 
compared with the ten drama teachers and then with the 

ten literature teachers, revealed F ratios of 30.25 and 20.28 
respectively. Both of these ratios are significant at 1% 
tere. When the ten drama teachers were compared with 

the ten literature teachers, an F ratio of 49.90 resulted 
which is significant at 1% leve1,+/ 

Statistical evidence has established to a degree of 
confidence that the twenty-three judges, in using the ten 
validated criteria to evaluate the ten plays, reached a 
high degree of concordance throughout. The ranking of 
the ten plays by the twenty-three judges appears as follows: 

Titian by Nora Tully ‘ 


A Christmas Carol by Charles Dickens, 
adapted for radio by Walter Hackett 2 


Johnny Dunn by Robert Gard 2 


King John and the Abbot of Canterbury 
by Ruth Vickery Holmes 


Moonshine by Arthur Hopkins 5 


The Think Machine by Charlotte 
Chorpenning 6 


1 thid., p.+66. 
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The Princess who Dreamed Too Much by 
Elsie Park Gowan 


A Hero's Homecoming by Helen Louise 
Miller 


Not on the Menu by Mary Thurman Pyle 


Grey Ghosts by Dorothy Deming 
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it was the purpose of this study to establish 
valid and reliable criteria which might guide the junior 
high school teacher in selecting suitable plays for class- 
room use. As was shown in the chapter on related literature, 
as far as can be established, no study of this kind has been 
attempted before. Portier, in Speech Teacher, reports 
on a questionnaire sent to high school drama directors in 
the United States. The directors submitted a list of 
practical standards that they demanded in a play for pro- 
duction in the senior high schools.* No effort was made, 
however, to gather statistical evidence as to whether 
drama directors used the criteria successfully in selecting 
plays for their high school productions. 

Both the Department of Speech, Ann Arbor, Michigan, 
and Speech Monographs reported that their records showed 
that no investigation had been carried out regarding 
criteria for selecting the junior high school play. The 
conclusions reached in this study might therefore serve as 


the basis for further research in this area. 
I. CONCLUSIONS 


The conclusions following are derived from testing 
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the hypothesis of this study: that is, that valid and 
reliable criteria for the assessment of good plays suitable 
for teaching purposes in junior high school classrooms can 
be established. 

I. The writers, directors, and teachers in 
children's literature and dramatics who were consulted in 
this study considered the ten criteria to be valid for 
assessing junior high school plays. In their opinion 
the following three criteria were of paramount importance: 

1. The script should be readily understood, 
read, and spoken, and suitable to the students' 
maturity in whatever grade they may be. 

2. The play, whether comedy or tragedy, 
should proceed logically from the events and 
satisfy the audience morally and aesthetically. 

3. The dialogue should be fairly short, 
natural, and consistent with each character, and 
should supply motivation for overt expression. 

The following five criteria were considered to be very 
important: 

1. There should be a strong, believable 
story-line revealed through the action, not the 
narrative. If subplots are introduced, they 


should not detract from the main plot. 
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2. Conflict should begin early and there 
should be a quick, clear dénouement at the end. 

3. The play should have an attractive 
protagonist with whom the audience can sympathize 
and whose traits - even his weaknesses - are 
established quickly. 

4. The characters should all be believable, 
unless the play is a melodrama or a fairy story 
which often employs the supernatural. 

5. The roles should present a challenge to 
those who are capable as actors at their particular 


level of maturity. 


The two criteria following were considered to be important, 


but not so significant as the eight preceding standards: 


1. There should be contrast of mood, action, 
and characters, Naturally in a tragedy or a 
religious play there may be comic relief, if it 
does not overshadow the dramatic effect. 

2. The play should have a setting which can 
be made effective on a school stage or in a 
classroom. 


II. The reliability of the criteria was shown 


statistically by the significant degree of concordance 


arrived at by the three groups of judgas when using the 
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ten criteria to evaluate ten plays. Three selected 
authorities ranked the plays and reached a coefficient 
of concordance of .637 which was significant at 1% level. 
The ranking by ten drama teachers revealed a coefficient 
of concordance of .831 and the ranking by the ten 
literature teachers .84, These coefficients were also 
signifiéant at 1% level. A comparison of composite ranks 
obbained by summing the judgments of (i) the three selected 
authorities, (ii) the ten drama teachers, and (iii) the ten 
literature teachers showed agreement as to the ranking of 
the ten plays.? 
Comparison among the groups of judges in ranking the 
ten plays yielded coefficients of concordance which were 
all significant at 1% ee In using the criteria to 
evaluate the plays, the twenty-three judges showed complete 
agreement in their placing of the first three plays. There 
was also complete agreement that one play should be placed 
tenth, or last. The ranking of the remaining six plays 
showed a fair degree of concordance. The greatest 
disagreement amounted to two ordinal places in the ranking 


of one play. Other differences amounted to one or one and 
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one half ordinal places in the ranking of the five 
remaining plays.” It was concluded that reliable 
eriteria for assessing good plays for teaching purposes 


in junior high school classrooms had been established, 
II, IMPLICATIONS 


I. According to the percentage allotted to each of 
the ten criteria, the maximum number of points that a play 
could earn was 860. In this study some judges were more 
generous than others in their marking. For example, 
eleven of the twenty-three judges awarded first place to 
Titian and last place to Grey Ghost 4 Yet the marks 
allotted to each play varied considerably. One judge 
gave a mark of 800 to Titian and only 165 to Grey Ghosts, 
while another judge gave Titian 645 and Grey Ghosts 405. 
It is possible that teacher variables such as scholarship, 
training, and literary taste had some bearing on their 
ranking of the plays. A very small minority of judges 
gave fairly high places to plays considered by the other 
judges to be vastly inferior. In cases such as this, 
it would seem that a particular play may have appealed to 
a particular judge because of some idiosyncracy in 


Literary taste. 
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II. It would appear from the statistical evidence 
that the criteria are a more reliable tool in the hands of 
junior high school teachers than when used by persons 
concerned mainly with the adult theatre.“ Two of the 
three selected authorities have had no dealings with junior 
high school groups for some years, and because of this, 
are probably out of touch with junior high school dramatics. 
On the other hand, the twenty teachers consulted in this 
study are continually working with students of this age 
group and for this reason probably have a better conception 
of what is suitable "to the students! maturity in whatever 
grade they may be", For the same reason the teachers 
would have a better understanding of the criterion which 
states that "the roles should present a challenge to those 
who are capable as actors at their particular level of 


maturity". 


III. The criteria were based upon those aspects of 
the drama which have for many years been considered impor- 
tant: i.e. theme, plot, characterization, dialogue, and 
setting. Yet the theatre, like all other art forms, is 
changing perceptibly. The Theatre of the Absurd, a 


product of this century, has its devotees who are writing 
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plays which pay scant attention to the long-established 
laws of the drama. For example, in such plays communication 
among characters no longer seems to be necessary. Also 
the dialogue often is incomprehensible both to the actors 
and to the audience. Again, some modern plays never come 
to a satisfactory outcome, but merely leave the audience 

in a state of suspense at the final curtain. Yet plays 

of this kind are achieving successes in the professional 
theatre and are even being produced by amateur groups. 

It may well be that these new techniques will eventually 

be absorbed by playwrights who are writing plays especially 
for children. In such a situation the whole conception 

of criteria for evaluating junior high school plays would 
necessarily undergo a re-examination. It would seem, 
however, that a change of this nature is still very much 

a part of the future. So few good playwrights attempt to 
write plays for children that it is hard to imagine that 
avant-garde writers would be interested in an area which 

to date has had so little appeal to older-established 


authors. 
III. RECOMMENDATIONS 


I. Further studies concerning drama as a junior 


high school classroom subject are recommended. Although 
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there is a wealth of literature available which concerns 
both Children's Theatre and Creative Dramatics, very little 
research has been carried out regarding the value of the 
formal play at the junior high school level. For some 

time creative dramatics have been recognized as an aid 

to personality development in young children. However, 

as Kester reports, modern expert opinion seems to favour 

the inclusion of the formal play at the junior high school 
level or even earlier, She writes that the formal play 
gives the adolescent an opportunity "to try on life in the 
safe concealment of a character other than his ae 

Apart from the value of junior high school dramatics for 
character development, instruction in drama offers a whole 
new horizon to the rapidly expanding mind of the adolescent. 
Also experiences with formal plays should eventually improve 
the students' literary and dramatic tastes, so that they 
may better appreciate Shakespeare's plays, which feature as 


a part of the English curriculum in Alberta high schools. 


II. Although modern opinion seems to favour the 
inclusion of the formal play in junior high school, many 


drama and literature teachers in Alberta find it extremely 


Sp orothy Kester, “Children as Theatre Producers", 
Children's Theatre and Creative Dramatics, edited by Siks 
and Dunnington (Seattle, Washington: University of 
Washington Press, 1961), p.50. 
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difficult to obtain good plays written especially for this 
age group. It is recommended that the Education Library 
at the University of Alberta purchase copies of plays 
written especially for junior high school students and that 
these plays be made available to university students and 
teachers alike. If teachers read more plays, they would 
probably become more expert in reviewing them and selecting 
those that they consider suitable to their purposes. The 
plays might be evaluated by individual teachers in 
accordance, for example, with the criteria established in 


this study. 


III. It is recommended that Edmonton junior high 
school teachers be made aware of the fairly extensive 
selection of plays that are available on loan to teachers 
for one month from the Children's section of the Edmonton 


Public Library. 


IV. It would seem feasible that in large school 
systems such as those in Edmonton and Calgary that the 
Superintendents’ Bulletins might draw attention to new 
plays which have been favourably reviewed in the various 
theatre journals. In this way teachers themselves might 
become more discriminating in their choice of plays. Instead 


of selecting a play which they consider merely suitable to 
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their purposes, they may be encouraged to search for one 
that is excellent. 

Literary taste is being rapidly developed in 
students during their junior high school years. If the 
students are exposed to the best plays available for this 
age group, they may well become more discriminating in 
their choice of literature, films, radio and television 
programmes. In this age of automation one of the problems 
confronting society is the worthwhile use of leisure. 
Some students who have become interested in school dramatics, 
may well as adults derive much pleasure from active 
participation in the amateur theatre as actors, directors, 
or members of the stage crew, Others may be well satisfied 
to become part of a discriminating and appreciative audience 
of all that is finest in radio, films, television and the 
Live theatre. 

In conclusion, the possibilities in drama classes 
for cultural development should be realized. An 
acquaintance with living drama in the junior high school 
is a vital experience associated with all the other phases 


of the student's education. 
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